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both pleaſaunt and — 4 to the well-ſmellyng noſes of learned rea- 
ders. This was followed by another edition, An. 1583. This author 
was well eſteemed by his cotemporary writers, as appears teſti- 

_ monies of him; and be corlf mn oh eat by Ws 

all the poets: of bis ae, in ee. ene f werfification, 
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ladie Sandes, on a' ſear on Her fqrehead,” in which the reader would 
be ſurpriſed to find a delicacy, rarely to be 1996 in that IP) ſtate of 
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our poetry. ih ef ai 293d in e i ns 
- But the reader will, probably, be ſtill more eemortained with with ſome 
paſſages in Joc An, n Frazedie, ( befose· mentioned) written ten 

ears before the oem jyſt quoted, and at. Gray s 1666, in 
5 hieh he will not © y e the firen Er > ry likewiſe 
ns poetical ſpirit, of Spenſei, ho did not poblifh any bf'Kis' pieces til 
fourteen years afterwards, The ſtory is taken, and in ſome meaſure 


2 tranſlated, from the Puox xis of Euripides ; it is written in blank 
verſe, with choruſſes, none of which are copied from thoſe in the Pnoz- 


wiss. Before each Act, to the practice of that. age, the 
dumb-ſhew. is introduced. In i& 2, a combat is likely to enſue, be- 
tween Eteocles and Polynices; on whic .occafion the chorus, n 
2 Thehan 440, Gngs an 2 which N | 
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| Father of warre and death |. that doſt remove | Eel 
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"The truſtie pledges of hor tender love; 
J 80 F the 2 chat for dur Hall ret, 
E avant wh, 
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5 E e W 
| The bloudie proweſſe of thy mightie {þ | | : 
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Ant er rf Wan der the eh, . 
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Twixt weale and woe, 'twixt weale and bitter griefe, 
Hath pricked foorth my haſtie pen to write 
This worthleſſe verſe, in hazard of reproofe, 
And to mine alder-lieveſt lord I muſt indite®,” 
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The Trojane flames, and reach to heavens hight, 8 
Did clap her hands, 1 Joyed at that dolefull fight. 
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gan is a N taken from banking; a diver- | 
fon highly faſhionable in our author's age, to which 
he frequently alludes, and from whence he has drawn 
a very great number of compariſons. The bawk's, | 
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he had met with in books of chivalry. Satan A 
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e caſtles . He built more than thirty 
| monaſteries, among which were the noble abbies of 
Battel and Selby. He granted a charter to Mauritius, 
1 London, for rebuilding. St. Paul's church 
with tone brought out of Normandy.” He built the 
white tower, in the Tower of London. The ſtyle 
en uſed, conſiſted of round arches, Sound -headed 


windows, and: round. maſly pillars, with a fort of re- 


being an 
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manner. This has been named the Saxon Stile, being 
the national architecture of our ſaxon anceſtors, be- 
fore the conqueſt : for the | normans, only extended 


its proportions, ang enlarged its ſcale. But I ſuppoſe, 
at that time, it was the common architecture ef all 


Of this fiyle many ſpeck remain: the 


- tranſopt of Wincheſter cathedral, built 1080: the 


two towers of Exeter ca 1112: Chriſt- church 
cathedral at Oxford, 1180: a nave of Gloceſter ca- 
| thedral,. 1700: win many others. The moſt com- 
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ture of the Saracen faſhion. Ti this the wnntſy rot 


a narrow oblong form, with a pointed top, in every | 
reſpe& much in the ſhape of a lancet ; often decorated, 
In the inſide, with ſlender pillars. Theſe windows 


we frequently find, three together, the center one be- 
ing higher than the two lights on each ſide. This ftile 


commenced ot". 1200. Sr rater? its marks/ſs a 
with a Pe head, td ts for n 
finiſhing ; as in the weſt end of Lincoln and Rocheſter 


cathedrals, and in the end of the ſouthern tranſept of 
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| Theſe 3 at BRI were "Iv hm 
fully diſplayed in the roof of the divinity-ſchool at 
Oxford, which began to be built, 1427. The uni- 
verſity, in their letters to Kempe, Biſhop of London, 
quoted by Wood *, ſpeak of this. edifice as of one of 
the miracles of the age: They mention, particularly, 
* Ornamenta ad naturalis cceli imaginem variis pic- 
4 turis, ſubtilique artificio, cælata: 25 valvarum ſingu- 
“ lariſſima opera: I urricularum apparatum, &c.“ 
Vet even here, there is nothing of that minute finiſh- 
ing which afterwards appeared: there is ſtil a maſſineſs, 


though great intricacy and variety. About the ſame 


time the collegiate church of Fotheringay in North- 
| hamptonſhire, was deſigned ; and we learn from the 
orders of Henry VI. delivered to os: ene, how 
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terwards, what I would. call, 
the FLoRID Gothic aroſe, the firſt conſiderable appear- 
ance of. which was in the chapel of St. George, at 


ſeems to have ceaſed. Af 


Windſor, begun by Edward. IV. about + 1480; and. ; 


which laſtly, was completed in the ſuper at of 
Henry VIL at Weſtminſter. | 0 . N 


The Fron m Gothic diſtinguiſhes 3 itſelf wh an exu- 
berance of decoration, by roofs where the moſt deli 


lightneſs « of Wee as in the roof of the choir of 
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. 1614. pag. 479 · ſeq. · 1 4 
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conſummation, about 1441 *, in, the pts 85 5 fa 
ſame king's college at Cambridge. Here, ſtrength . 
united with ornament, or ſubſtance. with elegance, 


cate fretwork is expreſſed in ſtone; and by a certain 


1 About, the year 1470. The words of the Inſcription on the la. 


fide of the arch by which we enter the choir, are remarkable, 


Hoc quod DIGxSTUM- ſpecularis, opuſque POLITUM)/ 

Tauůllii hc ex onere Scabrooke abbate jubente. . 

The tower was built at the fame time: The lady” chapel ſoon ae 
about 1490, | 
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1 ſhop's is evidently. conſtructed in imitation c 
| qinal's;. but being forty, years later, Is infinitely richer 
=_ in the variegation of its fretted roof, and the profu- 
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highly finiſhed; afford exiuiſite- 
mens of els ſtile. The moſt remarkable one I can 
ecollef, "is that of biſhop Fox, at Wincheſter; 
ee ir was Appel of 1s Images an 
L217 painted glaſs * which filed part of its prefent open- 
| Weck, muſt have been a oft” Belle ſpec 


ſeen 4 two ſumptuous fl in the fame 
"ure; which ſtand oppoſite each other ; thoſe of 


| biſhop, Waynflete, and cardinal- Beaufort. Tbe bi- 
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1 or obſerved that this ſhrine was thus curiouſly glazed, _ 
+ Waynflete died 1486. bie Penh ted sies dess avichia. : 150 


E . i years, continued to alter, appears from an expreſſion in .Berthelette's 
preface to his edition of Gower's Confeſſio Amantis, -1 554+ © Gower pre- 


* . | pared for his bones a reſtynge place in the monaſterie of St. Marie Overee, 
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- "by: we find C 


walel ner: en — reigns; and conſe- 


convey, as at one comprehenſive view, the 
ſeries of its ſucceſlive. revolutions : inſomuch, that if 
| no real models remained, they would be ſufficient to 


ſhew the modes and alterations of building in Eng- 
land 7. in theſe each king is repreſented firing en- 
III. 1259, appears ſeated amidſt an aſſemblage of 
arches of the round Saxon form +. So are his ſucceſ- 
- fors Edward I. and II. Edward III. 1330, is the firſt 
whoſe ſeal exhibit pointed Saracen arches; but thoſe, 
ol his fitſt ſeal at leaſt t, are ly ſimple. In 
the ſeals of Richard IT. 1378, and his ſucceſſor Henry 
th wa rene racer 
ſtruction. At length the ſenl of Henry V. 1412, is 
adorned with a ftill more artificial fabric. And laſtly, 
in the ſeals'of Edward V. Richard III. and Henry VII. 
we diſcern a more open, and leſs pointed Gothic. . 


I ſubjoin ſome. general obſervations. The towers 


in Saxon ee were not always intended for bells. e 
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louver, or open lantern, in the inſide; and, on this 


Mey wire ealcutates to, prodice- the effect of e 


account, were originally comjnued, pen. almoſt to.the 5 


covering. It is generally ſupp: 
Wincheſter cathedral, which 'is remarkably thick and 
ſhort, was left as the foundation for a projected ſpire: 
but this idea never entered into the plan of the archi- 
tet. Nearly the whole inſide of this tower was for- 


merly ſeen from below; and for that reaſon, its ſide - 
arches, or windows, of the firſt ſtory at leaſt, are arti - 
ficially wrought and ornamented. With this ſole ef- 


fect in view, the builder ſaw no neceflity to carry it 


higher. An inſtance of this viſibly ſubſiſts at pre- 
| ſent, in the inſide of the tower of the neighbouring 


Saxon church of St. Croſs, built about the ſame time. 
The ſame effect was at firſt deſigned at. Saliſbury ; 


where, for the ſame purpoſe ſolely, was a ſhort tower, 
ya of which is eaſily diſcerned by critical obſer- 
r than the roof of the 
ip than that 


being but little bi 
eee e man 
additional part on which the preſent ſpire is conſtruct- 
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this period, thought beight the greateſt magnifi- 
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| of 00 80 Paul's wus finiſhed 1221 . —— 
| bury, as appears from a late ſurvey +, and other proofs, 
was not included in the plan of the builder, and was 
raiſed many years after the church was completed. 
 The' ſpire of Norwich Cathedral, about 1278 1. Sir 


Chtiftopher Wren informs us, that the architects of 


cence. Few ſtones, adds he, were uſed, but what a 


man might carry up a ladder on his back, from ſcaf- 
' fold to ſcaffold, though they had pullies, and ſpoked 


wheels upon occaſion; but having rejected cotnices, 
they had ns need of great engines. Stone upon ſtone 
was eaſily piled up to great heights; therefore the 


| : pride of their work was in pinnacles and ſteeples. 


The Gothic way carried all their mouldings perpendi- 

cular; fo that they had nothing elſe to do, but to ſpire 
up all they could.” He adds, „ they affected ſteeples, 
though the Saracens themſelves uſed cupolas q. But 
with ſubmiſſion to ſuch an authority, T cannot help 
being of opinion, that, though the Barucens themſelves 
uſed cupolas, the very notion of a ſpire was brought 
from the eaſt, here pyramidical ſtructures were com- 


corations of their ROI. as may be ſeen to this day. 


* Dugdalo's St. Pan's, pag. 1. ? + Stvey ce. by Price, 
What 
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mewn to better advantage, and different flories and 


that the uſe of glaſs —_—_ pi ite 
is very probable. At leaſt it contributed to multiply 


| the ramifications; 5 eſpecially the uſe of painted glaſs; 


t ſtainiugs were by this means 


figures required ſeparate omi arti 


Soon after the year 1200, they Nin in Nes 
to cover the facades, or weſt ends of cathedrals, with 
niches and rows of ſtatues large as the life. The firſt 
example of this kind is, I think, at Saliſbury; for 
that of Litchfield is too rich to be of equal antiquity v. 


Te weſt end of Wells cathedral was perhaps intend- 
ed to vye with that of- Saliſbury, in the fame decora- 


tions; being in a Th g cbunty, and erected after 
it, 1402 1. It is in fine preſervation, and exhibits a 
curious ſpecimen of the ſtate of ſtatuary at that time. 
The weſt front of Exeter, adorned in this taſte by 


biſhop Grandiſon, 1340, is far inferior to any of the 
other three. That of the abbey; church at Bath, is 
* and N wag Ww much more modern than 


4 1 
* It was built at; lern before 1400. For the ſpice of St. Michael's 


church in Coventry, finiſhed about 1395, is manifeſtly a copy of the 


ftyle of its two ſpires. n roma ben in 1217, and finiſh- 
ed in 1256. 
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The proverb of ng any by hooke or by crooke 
is ſaid to have ariſen in the time of Charles I. when 
there were two learned Judges, named Hooks and 
CRookE; and a difficu 
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| Thus Skelton ; | 


people know right well, that he which playeth the 
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But Hall perhaps would have met with greater regard 


from his readers, had he not relinquiſhed or ridiculed 


the ſpecies of writing, however fantaſtic and extrava- 


gant, with which he found his age infected. I fug- 


poſe Hall's Satires acquired as little ſucceſs and ap- 
plauſe, in the age of queen Elizabeth, gs a ppm 
written wich che manners of Wend ee 
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ther ſaracen character, uſual on our ſtage. 
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Bit the phraſe i is founded 0 on e er kn 
of ſcripture: « And the lord ſaid unto Moſes, firetch 
e out thine- hand toward heaven, that there may be 
ee darkneſs over the land of Egypt, even darkneſs 
« which may be FELT.” It is rendered by the ſeptu- 
agint, Tanaprier oxide. *, £ The like expreſſion occurs 
* To this ALP ABLE DARKNESSE I 
| might add, the ambiguous obſcurity _ Ron 
« more than i is 5 perfectly conceived |.” 
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Andi in their tops the ſoaring hawke did towre, | 
 Sinding 1 like king of fowles e er and powre. 


This is ſaid i in honour of hawking, which, as I bes 
_ hinted, was a ” faſhionable and' courtly diver · 


o Par. Loft, '» 2. v. 4 Tok + C. 10. v. 21. 
1 Anſwer to Gondibet's Pref an. 498 pag. 137. 
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ſomewhat after the ſame manner, he, particulariſes the 
falcon, in the-ſpeech. of the genius of Verulam. 


| Where my high ſtceples whilome uſed to fand, _ 
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| A litle maid, the which ye CHILDED cho. 
 Crtz.pinG i is uſed in Chaucer for conceiving, vis 
Unknowing hym, enripmne by mirale* S 1 


Junius obſerves, that in Wicliff”s bible, we frequently 
find, And Eve CHILDED, &c. In n 


nen (bs uſed for brgot. 


Bd, When that which mikes x me bend, makes the king 
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He e as I fuher'df. _ 
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In Lydgate it is to bring forth as before us. 


And in this while, with her eyen meke 
3 CHYLDED hath t. 25 — 


| * Ball Lady v. 133. + Ring Lear aA. 3. C . 

9 Lyyz of our Lady. R. Redman, 1531. to. chap. 27. "The . 
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- which is ſhadowed Scandal or C . attacking all 
ranks, of life, and making havgck in cities, courts, 
monaſteries, and cottages, is exactly fumilar to this 
_ paſſage in the Lingua of Eraſmus: * Circumferat quiſ- 
& que octulos ſus, per damos privatas, per collegia, per 

ce monafteria, per aulas prineipum, per cruitates, per reg- 


4 na; et compendio diſcer, quantam ubique due _— 
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That ticher ſeems than any 1 7180 
That princes bourey. adorne with Painted! imagery, 


In the age ot the. tageſiey was dhe maſt 
faſbionable furniture of halls and fate-rooms ; as it 
was when Milton wrote his Comus, who mentions 
* as a e, of grandeur. 3 

Ciovrteſie, 
Which oft i is Hs in lowly ſheds, 
With ſmoaky rafters, than i in JAY ry HALLS 
And courts of princes. | 


5 the general faſhion of furniſhing halls, and 
Kang * is at preſent 2 215 different from 
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TRY-HAEES, without feeling any firiking ide of the 
thing conveyed t6 Him, beate de objo8t frown 


mum ifs £/71764, bens ond np 
or cafe 6 milintiy, 10 weh ey e 
difaſed; and forgotten. There is another reference 


to tapeſity im Milton, which- is not r 


and underſtood by a modern reader: 2. 
Auditurque chelys suspExsA ara circus, 
— 8 e 


In Hentznerus , may be ſeen ſome curious * 
tions of rich tapeſtry in queen Eliaabeth's palaces. 


Bacon, deſcribing a cabinet; or cloſet, at the end of 


a gallery, hielt is to be furniſſied and finiſhed in the 
moſt delicate taſte, directs, that it be daintily - 
e paved t, RICHLY HANGED, glazed with cryſtal- 


e . a rich, euppla in We, and all 
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3 5 + Itinegarium 2568, ut ſupra... 
4 in this article they were extremely curious. "_ a deſerintiv 66 
the royal palace at Woodftsck; wiittet 1622, it it ſad, © The pre- 
« ſence and privie chabiy* of chis palace are povad with el. 
"Sch Mugler, dee to Nennet's Paroch, Antiq. pag. 694. 
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a middl e of queen 0 3 al e « Certes 
& in noblemens houſes it is not rare to ſee abundance 


of aas, rich hangings of tapeffrie, Cc. . Likewiſe, 


in the houſes of knights, ern c. it is not 
«. br.. Before the uſe of * 


5 is 2 they painted the walls of der rooms. 


in hiv Pen, as panrod wich the hiſtory of the 
Fenn of he Fob t- a, 


(And ma e ine my chamber as 
Full well depaintid. — 
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| And all the walls with colours fine 
Were paint, both text and gloſe, 
j And ns all the Ronan of the .. 
| The: interior walls of the churches were alſo TT 


» of Building, 'Eiliy, ir. + Previed to Hollagad's Chon p- 188. 


t Dreame of Chaucer, v. 322. ed. Urry, p. 406. or Spetzht fol. 228. 
verſo, col. 2. There are other inſtances in Chaucer. By the way, rox - 
TRAYING. is mentioned as an rng en 1 87 
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That mote bene portraid, bool pains, and race 
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gs, Elks boil Ass A e ee geg vac 3 
. rage weren n ypaint, and puke full dee. 


Though this laſt IRA may mean plain 8 
was the faſhion. The cloyſters'of monaſteries were 
ten decorated with paintings, Thus the ſame . 


Than cam I to the cloyſter,* and edel Wonen, c 
_ Wou gh it was Ke and peint, and e _ 


clene . þ 


The Dance of Death, painted f in the Sls 7 St. 


Paul's, about 1440, I have mentioned above, Hearne 


imagines, that the cloyſters of the nunnery at God- 
ſtowe were curiouſly painted f. The roofs of the 
churches were often painted with fantaſtic decorations, 
thoſe I mean, that were flat and not vaulted, as at 
St. Alban's, and Peterborough. A common orna- | 
ment of the roofs of ſtate - rooms, was a blue ground, 


ſprinkled with golden ſtars. Queen Elizabeth” scham 


* Edie; Owen Rogers, 4˙⁰. FR" gn, A. gion 5,0 
- + Gull Neubrig. vol. 3. p. 793. This was written before L kad forn | 


Mr. Walpole's valuable and entertaining anecdotes of antient painting. | 
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The ceiling of the Bodleian library, and pictu 
lery at Oxford, are curious remains of this ſtile 
Taſto and imagination make more antiquarians, than 
the world is willing to allow. One looks back with 
. bee on che arts. and faſhions of an 
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| oh crew which faines demureſt grace. 


15 gs ſrems here to Wes intended a Gatirical ſtroke 
againſt the puritans who were a prevailing. party in 
the age of queen I Elizabeth; and, indeed, our author, 
from his profeſſion, had ſome reaſon t to declare him- 
ſelf cheir enemy, as poetry was what they particularl y 
| Aigmariſed, and bitterly inveighed againſt, In the 
year 1579, one Stephen Goſſon wrote a pampblet, 


with this title, « The School of Abuſe, containing a. 


© pleaſaunt investive againſt poets, pipers, plaiers, 


* 


cc ' jeſters, and. {uch-like . of 155 N 7 
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But 02 moſh thaw W * this lant © was 


the reader with its title- page. HIsTRIOMASTIX, 
«© the Players Scourge, or Actors Tragedit, divided into 
«© two parts; wherein it is largely evidence 


< lutions of ſundry texts of Scripture; of the whole 
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one written many years afterwards by W. Prynne; 
as a ſpecimen of which, I ſhall beg leave to entertain 


« arguments, by the concurring authorities, 2 8 


primitive church, both under the law and goſpel ; g 


< of fifty- ive ſynods and councils, of ſeventy- one 


6 fathers, and chriſtian writers, before the year of 


te ſince; of forty heathen philoſophers, hiſtorians, 
te poets ; of many heathen, many chriſtian nations, 


4 republicks, empetors, princes, magiſtrates; of ſun- 


te dry apoſtolical, canonical, imperial conſtitutions, 
& and of our own engliſh ſtatutes, magiſtrates, uni- 
te verſities, writers, preachers. . . . That popular ftage- 


4 playes (che very pompes of the devil, which we 
unn. if believe the fathers) 


t Think, in one of the ablurd b bookts of of tiki, ares 14 apte 
3 « Often een, | 


H h 2 _— ws . are 
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«our Lord 1 1200 of aboye one hundred and fifty 5 
6e foraigne and domeſtic proteſtant and popiſh authors 
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« are finfull, heatheniſh, lewd, ungodly ſpectacles, 
& and moſt pernicious corruptions; condemned in all 
cc ages as intolerable miſchiefes, to churches, to re- 
cc publicks, the manners, mindes, and ſoules of men: 
« and that the profeſſion of play-poets, of ſtage- 
“e players, together with penning, acting, and fre- 
5 quenting of ſtage-playes, are unlawfull, infamous, 
« and miſbeſceming chriſtians : all pretences to the 
<6: contrary are here likewiſe fully anſwered ; and the 
«| unlawfullneſs of acting, of beholding academical 
x enterludes, briefly diſcuſſed ;' beſides ſundry other 
« particulars concerning ge _ health- 
« ' crinking, &c." ondon, EIN" 


"This. extrava gant and abſurd cent of puri itanjcal 
enthuſiaſm, proved at laſt, in its effects, as pernici- 


| ous to polite learning, and the, fine. arts, as to. the 


liberties and conftitution of our country : while every 
ſpecies of elegance was repreſented, by theſe auſtere 
and melancholy zealots, as damnable luxury, and 
every degree of decent adoration, as popiſh idolatry ” 
In ſhort, it is not ſufficiently conſidered, what a rapid 
Ly 5 national progreſs we were, at that time, an 


ee well, N was fond of muſie; and, a may 


| [Hoi ſurprifing, was particularly fond of the muſic of an organ: as ap- 

ars from the following, remarkable anecdote. In the grand Rebellion, 
When the organ at Magdalen-college i in Oxford, among others, was ta- 
ken down, Cromwell ordered V's to be FRY" WOW to Hampton 
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in knowledge, 426 how ſudden a op was put to it, 
by the inundation of preſbyterianiſm and ignorance; 
which circumſtance alone, excluſive of its other atten- 


dant evils, gives us ample cauſe to deteſt the promo- 


ters of that mali gnant rebellion, which no your! man 


can remember without horror. | 


It may not gels s be impertinent to remark here, 


that Milton, who was ſtrongly inclined to puritaniſm, 
had good reaſon to think, that the publication of his 
Samſon Agoniſtes, would be highly offenſive to his pre- 


ciſe brethren, who held poetry, and particularly that 
of the dramatic kind, in ſuch deep abhorrence. And, 


upon this account, it is probable, that in order to ex- 5 
cuſe himſelf for having engaged i in this proſcribed and 


forbidden ſ pecies of writing, he thought it expedient to 


prefix to his play a formal DEFENCE or TRacepy®, 
in which he endeavours to prove, that ſome of Fi i 
graveſt writers did not ſcruple to illuſtrate their diſ- 


courſes from the works of tragic poets, and that many 


court, where it was placed in the great gallery; and one of Cromwell's | 

favourite amuſements was to be entertained with this infirument, at 
leiſure hours, It continued there till the Reformation, when it was re- 

turned to its original owners, and was the ſame that remained in the 


choir of that college till within theſe laſt twenty years. 
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Ef 9 Bacchus merry fruits they did 1nvenT, - 
Or n rights have made them mad. 


© Hoghes r. reads, "we ir Bacchus, Kc.“ but even chen 


there is a an obſcurity. The meaning of the. paſlage is 
this: : « He wonders what makes them fo glad; he 


Wi: doubts with himſelf, whether or no their mirth 


ce was not occaſioned by wine which they had diſ- 
& covered, or whether or no they might not be 
t driven to madneſs by Cybele's rites.” InvenT is 


here one of Spenſer 8 latiniſms or 9 25 3 as it is 
alſo in this verſe; 05 | 
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